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Aya Al-Bakree

Aya Al-Bakree brings over a decade’s experience in the arts sector in Europe and Saudi Arabia 
to her role as CEO of the newly established Diriyah Biennale Foundation. The Foundation, 
chaired by His Highness Prince Badr bin Abdullah bin Farhan Al Saud, was created in 2019 
with a mission to act as a catalyst for global dialogue between the growing art communities 
in the Kingdom of Saudi Arabia and the rest of the world.

Al-Bakree oversees two art biennales—alternating between contemporary and Islamic art —
which will showcase many of the world's leading artists in an inclusive, international platform 
for dialogue, discovery and engagement.

Al-Bakree studied Art History and Global Communications at the American University of 
Paris. She worked with European commercial galleries supporting leading artists 
internationally before returning to Saudia Arabia in 2013. She then worked to help develop 
the Saudi art scene, including presenting artists in Europe and the US. Al-Bakree continues to 
develop local audiences, support the professional development of artists, and connect Saudi 
Arabia with the world through art and culture

CEO, DBF



Farida Alhusseini
Islamic Arts Biennale Director, DBF

Farida Alhusseini has over 14 years of experience working in the field of museums and exhibitions 
in Saudi Arabia. She joined the Diriyah Biennale Foundation in March 2021 as Director of the 
Islamic Arts Biennale with the goal of delivering its inaugural edition, due to take place in January 
2023. 

No stranger to construction projects, Farida started her career at The King Abdulaziz Centre for 
World Culture (Ithra). During her six-year tenure, she led the development of several galleries and 
partnerships, working with leading institutions such as The Natural History Museum UK, The British 
Museum, and the American Association of Museums and oversaw the development of the 
museum’s masterplan and planning manual for Ithra’s annual cultural program. 

Farida moved to Riyadh in 2016 where she worked as Museum Director at the King Faisal Centre 
for Research and Islamic Studies for three years. During this time, she initiated and oversaw several 
major projects including the acquisition of new collections conservation and cataloguing systems, 
conservation lab and storage area renovations, development of the exhibition “Faisal: A Life at the 
Heart of the 20th Century” that travelled internationally, as well as several temporary exhibitions 
such as Wahj, Masahif Al Amsar, and Takwin. 

She also previously held the position of Program Director at the Misk Foundation and was 
responsible for the development and oversight of all exhibitions and public programs for a new 
science centre under development.

Farida graduated with a in B.A. in Social Anthropology and Middle Eastern Civilizations from the 
University of Toronto and a Master’s degree in Narrative Environments from the University of The 
Arts London.



Curators



Dr. Saad Abdul Aziz al-Rashid 

Dr. Saad Abdul Aziz al-Rashid was born in Saudi Arabia in 1946. After receiving his bachelor’s 
degree in history from King Saud University, Riyadh in 1969, he studied for a PhD at the 
University of Leeds, presenting his thesis on Darb Zubaidah—the pilgrim road between Kufa 
and Makkah—in 1977. 

Since 1992 he has been professor in Islamic archaeology at the College of Arts, King Saud 
University, as well as holding other senior posts at that institution, including chair of the 
Department of Library and Information Science (1989–90) and chair of the Department of 
Archaeology and Museology (1994–96). Between 1996 and 2005, he was Deputy Minister for 
Antiquities and Museums, Ministry of Education of Saudi Arabia. 

A leading scholar of Islamic archaeology in the Arabian Peninsula and wider Islamic world, he 
has supervised several excavation campaigns in Saudi Arabia and published extensive 
archaeological research in Arabic and English, both as sole author and in collaboration with 
others. His books include Al-Rabadhah: A Portrait of Early Islamic Civilization in Saudi Arabia 
(1986), Al-Suwaydira (al-Taraf Qadiman): Atharuha wa Nuqushuha al-Islamiyya (2009)—
recording early Islamic inscriptions at the pilgrim station of al-Taraf—and Medieval Routes to 
Mecca: A Study of the Darb Zubaidah Pilgrim Trail (revised by Peter Webb, 2018). He has 
participated in a number of academic gatherings, among them the Seminar for Arabian 
Studies held in London in 2004, where he presented a survey of “The Development of 
Archaeology in Saudi Arabia.” His work for exhibitions includes editing the catalogue Selected 
Islamic Inscriptions from Makkah al-Mukarramah and al-Madinah al-Munawwarah (2002). 

Dr. al-Rashid has received several awards in recognition of his work achievements in 
recording and conserving the heritage of Saudi Arabia, notably the Ameen Madani Award for 
Research in the History of the Arabian Peninsula in 1998 and the Abdullah Al-Nuaim Award 
(Archaeology Section) in 2022. The Kingdom of Saudia Arabia has also conferred on him the 
Order of King Abdulaziz (First Class), in 1999, and the King Khaled Medal (Third Degree), in 
2020. 

Curator



Dr. Julian Raby 

Born in London in 1949, Dr. Julian Raby received his bachelor’s degree with honors from 
Magdalen College at the University of Oxford in 1971 and his doctorate in Oriental studies 
from the same university in 1981. He was lecturer in Islamic art and architecture at the 
University of Oxford from 1979 to 2006. For 15 years, from 2002 to 2017, he was director of 
the Freer Gallery of Art and Arthur M. Sackler Gallery, which together form the National 
Museum of Asian Art at the Smithsonian Institution in Washington, DC.   

He is the author of numerous publications in the field of Islamic art, including IZNIK: The 
Pottery of Ottoman Turkey (1989); Turkish Bookbinding in the 15th Century: The Foundation 
of an Ottoman Court Style (1993); and Qajar Portraits (1999). His research papers cover a 
wide range of subjects, from Mosul metalwork in the 13th century to the “Classical Revival” 
in the architecture of Zengid and Ayyubid Syria, and the collections of Jalayirid and Timurid 
paintings and drawings in the Diez albums. Much of his research touches on cross-cultural 
themes, as in his book Venice, Dürer, and the Oriental Mode (1982) and in his studies of the 
Greek manuscripts in the library of Mehmed the Conqueror and of the inscriptions on the 
Pisa Griffin.  

Dr. Raby has served as curator, concept designer, and consultant for numerous museum 
exhibitions. These include Iznik: The Pottery of Ottoman Turkey (Istanbul, 1989); Royal 
Persian Painting: The Qajar Epoch (New York, Los Angeles and London, 1999); and The 
Sultan’s Portrait: Picturing the House of Osman (Istanbul, 2000). While at the Smithsonian he 
oversaw and initiated more than 50 special exhibitions, including the compendious 
Encompassing the Globe: Portugal and the World in the 16th and 17th Centuries (2007); 
Style & Status: Imperial Costumes from Ottoman Turkey (2005–6); Iraq and China: Ceramics, 
Trade and Innovation (2007); and The Art of the Qur’an: Treasures from the Museum of 
Turkish and Islamic Arts (2016–17). 

At Oxford, Dr. Raby was the founder and editor of the series Oxford Studies in Islamic Art, 
and the monographs editor for the British Institute at Amman for Archaeology and History, 
Jordan. He is also the founder of Azimuth Editions, a publisher in the field of Asian art. For his 
contributions to promoting the study and appreciation of their artistic traditions, he has 
received orders of merit from Portugal, the Republic of Türkiye and Japan. 

Curator



Dr. Omniya Abdel Barr 

Dr. Omniya Abdel Barr was born in Nottingham, UK, in 1978. She received her bachelor’s 
degree in architecture from the Faculty of Fine Arts, Helwan University, Cairo, Egypt, in 2000 
and her MSc in the conservation of historic towns and buildings from the Raymond Lemaire 
International Centre for Conservation, KU Leuven, Belgium, in 2004. In 2015, she was 
awarded her PhD by the Maison Méditerranéenne des Sciences de l’Homme of Aix-Marseille 
Université, France, for her thesis on the monuments of Mamluk Cairo and how their 
construction shaped the city. 

An architect, historian, and researcher specializing in the art and architecture of the Islamic 
world, especially in Mamluk Egypt and Syria, Dr. Abdel Barr now works between Cairo and 
London. Since 2011 she has been documenting the destruction of historic Cairo and has 
actively campaigned to save the city’s architectural and cultural heritage. She joined the 
Egyptian Heritage Rescue Foundation (EHRF) in 2014 and began fundraising to support its 
activities and programs, going on to set up the project “Rescuing the Mamluk Minbars of 
Cairo” (2018–20), funded by the British Council’s Cultural Protection Fund, which researched 
and recorded these important structures and restored a number of them. She has also 
worked to preserve knowledge of Cairo’s traditional arts and crafts and created the EHRF 
design center to study and promote these technical skills.  

In London, she is the Barakat Trust Fellow at the Victoria and Albert Museum, leading the 
digitization of the collections of photographs of Islamic architecture taken by Professor K. A. 
C. Creswell, in collaboration with the American University in Cairo, the Ashmolean Museum, 
Oxford, and Harvard University. The work will allow Creswell’s important collections to 
become more accessible to scholars, particularly to Arabic speakers. 

Dr. Abdel Barr has worked on a number of other research and conservation projects, 
including the restoration of the eastern palace and courtyard of the Bayt al-Razzaz in Cairo 
(2004–6) with the American Research Center in Egypt. In 2013, for the Danish–Egyptian 
Dialogue Initiative, she curated Sanduq el-Dunia, an interactive digital display of the Cairo 
cityscape that was presented at the Images Festival in Copenhagen. 

Curator



Sumayya Vally

Sumayya Vally was born in Pretoria, South Africa, in 1990. She is an architect whose design, 
research, and teaching seek ways to express hybrid identities and territories, particularly for 
African and Islamic conditions. Her process is often forensic, and draws on the oral, aural, 
ritual, and the overlooked.

She is principal of the award-winning architecture and research studio Counterspace. In 2019 
Counterspace was invited to design the 20th Serpentine Pavilion in London, making Vally the 
youngest architect ever to win this internationally renowned commission. With the 
Serpentine she has initiated and developed a new fellowship program, Support Structures for 
Support Structures, which assists artists and collectives working at the intersection of art and 
spatial politics, ecology, and community practice. She is currently collaborating on the design 
of the Ellen Johnson Sirleaf Presidential Center for Women and Development in Monrovia, 
Liberia, the first presidential library dedicated to a female head of state, where she will 
oversee the scenography, pavilions, and exhibition spaces. She is also working on a garden 
and gathering place commemorating the 5th Pan-African Congress held in Manchester, UK, in 
1945.

For six years (2015–21) Vally led the masters’ studio Unit 12 at the Graduate School of 
Architecture, University of Johannesburg, founded by Professor Lesley Lokko with the intent 
to create an architectural curriculum for the African continent. She has also taught and 
lectured widely, most recently as Pelli Distinguished Visiting Lecturer at the School of 
Architecture, University of Illinois Urbana-Champaign (Fall 2021). She currently serves as 
Visiting Professor at the Bartlett School of Architecture, University College London.

In 2022 Vally was selected by the World Economic Forum to be one of its Young Global 
Leaders, a community of the world’s most promising artists, researchers, entrepreneurs, 
activists, and political leaders, and, as a TIME100 Next list honoree, has been identified as 
someone who will shape the future of architectural practice and canon. She has recently 
joined the World Monuments Fund board of directors and serves on several other boards, 
sharing her interest in dynamic forms of archive, embodied heritage, and supporting new 
networks of knowledge in the arts.

Artistic Director, Principal of Counterspace, and 
Honorary Professor of Practice, UCL 



Artists



Igshaan Adams 

Igshaan Adams was born in 1982 in Cape Town, South Africa, and is currently based there. 
Through performance, sculpture, and installation—using materials familiar in his everyday 
life, from beads and wire to linoleum and twine—he explores aspects of politics, race, and 
religion as they have affected both his personal history and that of his community. 

His most recent solo exhibitions have been at Casey Kaplan Gallery, New York, the Art 
Institute of Chicago, Kunsthalle Zurich, and blank projects, Cape Town (2022); the Hayward 
Gallery, London (2021); SCAD deFINE Art, Savannah, Georgia, USA (2020); and Akershus 
Kunstsenter, Oslo (2019). Group exhibitions have included Dream Home,  Art Gallery of New 
South Wales, Sydney, the Venice Biennale, Milan Triennale, and Customs, A4 Arts 
Foundation, Cape Town (2022); A Line Beyond, AVA Gallery, Cape Town, and Slowly Arriving, 
Kunsthaus Baselland (2021); Mapping Black Identities, Minneapolis Institute of Art, and 
Material Insanity, Museum of African Contemporary Art Al Maaden, Marrakech (2019). In 
2018, he was Standard Bank Young Artist of the Year (Visual Art); and was selected for a six-
month residency at Zeitz MOCAA, Cape Town, in 2022. 

Artist



Leen Ajlan

Leen Ajlan was born in 1997 in Jeddah, Saudi Arabia, where her upbringing nurtured an 
interest in the physical and virtual representation of Arab culture in the built environment. 
Through her work,  she seeks to facilitate, celebrate, and preserve local communities and 
their traditional artisanal practices.  

She received her bachelor’s degree in architecture from the University of Westminster, 
London, where she is currently based. As part of her master’s degree in architecture at the 
Royal College of Art, London, she conducted research into the production and use of 
phosphate fertilizers on date-palm plantations in Al-Ahsa region. This project went on to be 
realized as a 1:1 installation entitled Deserts Don’t Bloom, as part of the exhibition Staple: 
What’s On Your Plate? at Hayy Jameel, Jeddah (2021). Her thesis project, “Scents of Al 
Hejaz,” explores the role of scent and perfume in Al-Balad, Jeddah’s historic center, looking at 
local fragrance-production techniques and cultural practices. Her undergraduate work 
featured in the London Festival of Architecture in 2018; and she was part of the design team 
for Three British Mosques by Shahed Saleem, shown at the 17th Venice Architecture 
Biennale in 2021. 

Artist



Reem Al Faisal 

Reem Al Faisal was born in 1968 in Jeddah, Saudi Arabia, where she still lives. She studied 
Arabic literature at King Abdulaziz University in Jeddah before attending the Spéos 
Photography School in Paris. Now a well-known fine art and documentary photographer, 
predominantly working in black and white, she is considered a pioneer of the medium in 
Saudi Arabia.  Among other achievements, she was the first woman to photograph the rituals 
of Hajj. She has worked in China, Japan, Egypt, and the USA but defines herself as a Saudi 
artist, who seeks to reveal the divine presence in landscape and in people’s lives. 

Solo exhibitions of her work have been held at The Empty Quarter, Dubai (2016) and Le 
Violon Bleu, Tunis (2012). Group shows include The Middle East Revealed:  A Female 
Perspective, Howard Greenberg Gallery, New York (2014); 25 Years of Arab Creativity, Naila 
Gallery, Riyadh (2013); and Domination, Hegemony, and the Panopticon, Traffic, Dubai 
(2012).  Al Faisal was made an Officier de l’Ordre des Arts et des Lettres by the French 
Republic in 2017. 

Artist



Adel Al Quraishi 

Adel Al Quraishi was born in Al Khobar, Saudi Arabia and graduated from King Fahd University 
of Petroleum and Minerals in 1990. He experimented with photography from childhood and 
began pursuing it seriously in 1991. Working with both analog and digital cameras, Al 
Quraishi is an accomplished photographer of landscapes but is best known for his 
sympathetic handling of human subjects. He now specializes in photographing the Haramain, 
and was the first photographer to be granted permission to make portraits of the Guardians 
of the Prophet’s Tomb.

He has held solo exhibitions at Hafez Gallery, Jeddah (2016); and Leighton House 
Museum/Park Gallery, London (2015). His work has also appeared in group exhibitions, most 
notably MNWR, Warehouse421, Abu Dhabi, and Tribe: Contemporary Photography from the 
Arab World, American University Museum at the Katzen Arts Center, Washington, DC (2018); 
Shara Art Fair, Jeddah, and START Art Fair Doha (2017);Bab Jeddah, L’Art Pur, Riyadh (2016); 
and Word and Illumination, Madinah (2014). He has published two books of photographs, 
The Guardians in 2020 and Al Astar in 2022.

Artist



Nasser Al Salem 

Nasser Al Salem was born in 1984 in Makkah, Saudi Arabia. He spent most of his childhood 
within sight of the Ka‘bah and took calligraphy classes in the Haram Mosque. He also studied 
at Umm Al-Qura University in Makkah and now lives and works as an architect in Jeddah. His 
practice as a calligrapher has developed in parallel with that career, and he obtained his 
ijazah certificate in 2012. Although his work is inspired by the Qur’an and the tenets of his 
faith, he pushes the boundaries of the traditional Islamic art form, reinventing it in 
unconventional mixed media and exploring its conceptual potential, applying it to texts that 
lie outside the mainstream and have personal resonance. 

He has shown locally and internationally in numerous group exhibitions, most recently at 
21,39 Jeddah Arts (with his first sculpture) and Scripts and Calligraphy: A Timeless Journey, 
National Museum, Riyadh (2021); Nomadic Traces: Journeys of Arabian Scripts, 
Warehouse421, Abu Dhabi, and Out of Place, Athr Gallery, Jeddah (2019); The Clocks Are 
Striking Thirteen, Athr Gallery, Jeddah (2018); Cities Of Conviction, Utah Museum of 
Contemporary Art, Salt Lake City, USA, and Epicenter X: Contemporary Saudi Art, Arab 
American National Museum, Dearborn, Michigan (2017). 

Artist



Noura Al Sayeh-Holtrop

Noura Al Sayeh-Holtrop was born in 1983 in Kuwait. She holds a master’s degree in 
architecture from the Ecole Polytechnique Fédérale de Lausanne and has worked as an 
architect in major cities around the world. She is currently Advisor for Heritage Projects at 
the Bahrain Authority for Culture and Antiquities (BACA), where she oversees the planning 
and implementation of cultural institutions and advises on urban rehabilitation and the 
creation of public space.  

In 2010, she was the co-curator of Reclaim, Bahrain's first pavilion at the Venice Architecture 
Biennale, which was awarded a Golden Lion for best national participation. She was also the 
deputy commissioner general for Archaeologies of Green, Bahrain’s national pavilion at Expo  
2015, Milan, awarded a Silver Medal for best architecture and landscape. Since 2015, she has 
headed the UNESCO World Heritage project “Pearling, Testimony of an Island Economy,” 
which won the Aga Khan Award for Architecture for 2019. 

Artist



Sarah Al Abdali 

Sarah Al Abdali was born in 1989 in Jeddah, Saudi Arabia, where she is currently based. Her 
work explores Arab culture and Islamic philosophy through various media. Since completing a 
master’s degree at The Prince’s School of Traditional Arts, London, in 2014, she has 
experimented with the traditional crafts of the Islamic world, including woodwork, ceramics, 
miniature painting, mosaics, and plaster carving. She has also been a consultant on 
traditional arts and crafts for international and governmental clients including the Saudi 
Commission for Tourism and Antiquities and the Turquoise Mountain Trust. Her work 
investigates paradoxes around identity and belonging by bringing out forgotten historical 
contexts. Mainly through painting, she seeks to tell the stories of women, buildings, and 
social schemes that do not usually make their mark in art and culture. In parallel to her art 
practice she also conducts research on the material culture of the Hijaz region of western 
Saudi Arabia. 

Her work has been exhibited at the British Museum, London, and she has participated in a 
number of local and international group exhibitions, including the Cairo Biennale (2019);  Art 
Paris, Grand Palais (2018); Sharjah Islamic Arts Festival (2017); StART art fair, Saatchi Gallery, 
London (2014); and #COMETOGETHER, London (2012).

Artist



Rund Alarabi

Artist

Rund Alarabi was born in 1993 in Qatar. She is of Sudanese heritage, but spent time in Jeddah as 
a child. She has a BA in French language and linguistics from the University of Khartoum, Sudan, 
and is currently studying for her MFA at the Städelschule (Hochschule für Bildende Künste), 
Frankfurt, Germany. Through photography, text, sound, and video she explores the interplay 
between people, spaces, and eras, and the alternate realities that emerge through collage. She 
also looks into the fate of personal archives and their influence on individual histories and 
collective memories. 

She has participated in the group exhibitions Sindbad: A Dream Like State of Mind, Naqsh Art 
Studio, Jeddah (2021); Durational Portrait, Athr Gallery, Jeddah (2020); Letters: Fragments of 
Memory, Art Abu Dhabi (2018); and PULSE: Young Saudi Artists, Athr Gallery, Jeddah (2017). In 
2016 she co-founded Locale, a female-led initiative to encourage local creative effort in Sudan, 
collaborating with artists to exhibit and publish their work. For Locale she co-curated This Will 
Have Been: Archives of the Past, Present and Future (2019) and What’s Popping: Celebrating a 
Generation (2016). She also writes and podcasts on art in Sudan. In 2019 she took a residency 
at the International Studio and Curatorial Program, New York. 



Nora Alissa 

Nora Alissa was born in 1985 in Riyadh, Saudi Arabia. She earned a BSc in information 
systems from Prince Sultan University, Riyadh, in 2008 and an MA in photography and urban 
cultures from Goldsmiths, University of London in 2010. Her distinctive photographic work 
exploring urban and rural spaces—often in monochrome and utilizing blurred and 
overlapping images—creates an intuitive and emotional sense of place.. Besides her art 
practice she is also an art consultant, helping to promote visual arts in the Kingdom. 

She has participated in numerous group exhibitions, most recently The Quest for Our Next 
Concern, Studio AF, Riyadh (2019–2020); MNWAR 5, CAP (Contemporary Art Platform) 
Kuwait, MNWAR 4, Madinah Art Center, Seuils/Thresholds, Hafez Gallery, Jeddah, and 
Naphtha, Khuzam Palace, Jeddah (2019); Tribe: Contemporary Photography from the Arab 
World, American University Museum at the Katzen Arts Center, Washington, DC, and Art 
Dubai, (2018); 21’39 Jeddah Arts (2018 and 2017); Young International Art Fair, Le Carreau du 
Temple, Paris, and Incense Route: A New Wave of Contemporary Saudi Art, Segur Hall, 
UNESCO, Paris (2017); Shara Art Fair, Jeddah (2016 and 2015); StART art fair, Saatchi Gallery, 
London (2015) and le pèlerinage à La Mecque, Institut du monde arabe, Paris (2014). 

Artist



Moath Alofi 

Moath Alofi was born in 1984 in Madinah, Saudi Arabia. A contemporary artist, researcher, 
and explorer, he has a BA in environmental management and sustainable development from 
Bond University, Gold Coast, Australia. Returning to his hometown after studying abroad, he 
took up art and photography as a means of adjustment. In 2013, he started to document the 
city of Madinah, its cultural heritage and hidden treasures, and has since explored the 
greater Madinah Region and other parts of Saudi Arabia with an aerial photography team to 
record both their natural beauty and archaeological remains. His interests in photography, 
the Saudi landscape and its culture all come together in his multi-media installations. 

Moath Alofi has exhibited in Saudi Arabia and other Gulf Cooperation Council countries and, 
as well as Paris, Brussels, Moscow, and Davos. Recent group shows include Art in Isolation: 
Creativity in the Time of Covid-19, Middle East Institute, Washington, DC (2020); A Place I Call 
Home, touring to GCC states and the UK (2019–20); Art Dubai (2018 and 2017) and Abu 
Dhabi Art (2018); and Cities of Conviction, Utah Museum of Contemporary Art, Salt Lake City, 
Utah, USA (2017).In 2019 he curated the exhibitions Bridges to Seoul, Grand Hilton, Seoul, 
and Naphtha , Khuzam Palace, Jeddah. 

Artist



Farah Behbehani

Farah Behbehani was born in 1981 in Boston, Massachusetts, USA, to a family from Kuwait, 
where she now lives. She received her MA in communication design from Central Saint 
Martins, University of the Arts, London, in 2007. Her work focuses on calligraphy, looking at 
the meanings and visual possibilities that Arabic letters can create, at different scales and in a 
variety of media. She has contributed to a number of architectural projects across Kuwait, 
and more recently has used embroidery and beadwork in installations that explore individual 
letter forms and scripts.  

Farah has held several solo exhibitions across Kuwait and participated in a number of 
international shows, most recently Scripts and Calligraphy: A Timeless Journey, National 
Museum, Riyadh (2021); I Love You, Urgently!, 21,39 Jeddah Arts, and Bahrain Annual Fine 
Arts Exhibition, Manama (2020); Cairo Biennale (2019); Drawing from Our Culture, King 
Abdulaziz Center for World Culture–Ithra, Dhahran (2018); and Bab Jeddah, L’Art Pur, Riyadh 
(2016). In 2009 she published The Conference of the Birds, illustrating Farid al-Din Attar’s 
poem with jali diwani calligraphy. She is currently a guest lecturer at the American University 
of Kuwait, Kuwait City.

Artist



Sultan bin Fahad 

Sultan bin Fahad was born in 1971 in Riyadh, Saudi Arabia, and is currently based between 
there and New York. His art practice focuses on mediating between intangible memories and 
tangible cultures. In abstract paintings, sculptures, photographs, and installations he 
reinterprets historical narratives through found objects and memorabilia, transposing these 
stories to the contemporary scene. Repetition, sound, and movement—using symbols 
derived from Islamic art—recur in his work, whose central theme is always spirituality and 
the material culture of Makkah. 

Bin Fahad has had solo exhibitions at the Palazzo Rhinoceros, Rome (2020); Red 

Palace, Riyadh, Khuzam Palace, Jeddah, and Cultural Foundation, Abu Dhabi (2019); and 
Alaan Artspace, Riyadh (2016). He has also participated in local and international group 
shows including Desert X, AlUla (2022);Forever Is Now, Giza Plateau, Cairo, and Diriyah 
Contemporary Art Biennale (2021); Contemporary Art 014, Madinah Art Center, Vantage 
Point, Sharjah Art Foundation, and Contemporary Photography from the Arab World, 
American University Museum at the Katzen Art Center, Washington, DC (2018); and 
Memories and Dreams, Athr Gallery, Jeddah (2016).

Artist



M’barek Bouhchichi

Artist

M’barek Bouhchichi was born in 1975 in Akka, Morocco. He graduated in visual arts from the Centre 
Pédagogique Régional, Rabat, and has taught art since the mid-1990s, first in Tiznit and now in 
Tahannaout. Through installations, paintings, drawings, and video he seeks to affirm the existence of 
oppressed individuals and communities. He also archives traditional craft practices as a way to 
question cultural hierarchies and present multiple points of view. In its focus on the act of making, 
his work emphasizes the power of artistic action.

M’barek has participated in exhibitions, biennials, and conferences in Morocco and abroad. His 
recent solo exhibitions include Les Mains Parallèles, Selma Feriani Gallery, Tunis (2019); Chant des 
Champs /Amarg N Igran, Mu.ZEE, Ostend, Belgium, and Les Poètes de la Terre, Voice Gallery, 
Marrakech (2018); and Les Mains Noires, Kulte Gallery, Rabat (2016). Group shows include Love… 
Marrakech Opened My Eyes to Colors, Palácio Cadaval, Evora, Portugal (2022); Global(e) Resistance, 
Centre Georges Pompidou, Paris, Reflecting Reality, Galleria Valentina Bonomo, Rome, Sporcarsi Le 
Mani Per Fare Un Lavoro Pulito, Gensini Murate Art District, Florence, Italy, and La Courte Echelle, 
Goodman Gallery, Cape Town (2020); Ultrasanity, Savvy Contemporary, Berlin (2019); and Dakar 
Biennale (2018).



Sarah Brahim

Sarah Brahim was born in 1992 in Riyadh, Saudi Arabia, where she still lives and works. She 
trained as a professional performer, teacher, and choreographer at San Francisco 
Conservatory of Dance, and later received a BFA (Hons) from London Contemporary Dance 
School. In between, as part of her project to understand the body through every possible 
lens, she studied for a BS in medicine at Oregon Health and Science University, specializing in 
medical anthropology and public health. Now an artist working with film, photography, and 
textiles as well as performance, her research-based practice reflects on how art and culture 
help us heal, internally and externally, and how the body experiences and expresses 
transformation and connection. 

She has participated in exhibitions including the Lyon Biennale (2022); Diriyah Contemporary 
Art Biennale, Venice VR Expanded, Venice International Film Festival/Venice Biennale, 21,39 
Jeddah Arts, and Shubbak Festival, London (2021); and the Time-Based Arts Festival, Portland 
Institute for Contemporary Arts, Oregon (2020). She has also been selected for a number of 
residencies, most recently at the Villa Lena, Palaia, Italy (2022). 

Artist



Bricklab

Artist

Bricklab is an award-winning architecture studio co-founded by brothers Abdulrahman (b. 
1985) and Turki Gazzaz (b. 1988) in their home town of Jeddah, Saudi Arabia. Abdulrahman 
studied building engineering at Concordia University, Montreal, in 2006 and graduated as an 
architect/planner from the University of the West of England, Bristol, UK, in 2012. Turki 
graduated in architecture from McGill University, Montreal, in 2010 and completed a master’s 
degree in history and theory of architecture at McGill in 2011. Bricklab’s practice focuses on 
the investigation of site, object, and user as the elements that shape our physical environment. 
It develops each project around a particular research question, to better respond to its socio-
political and economic context. Bricklab creates architecture for cultural uses, master plans, 
interventions in public space, exhibition scenography, and art installations.

The practice participated in and designed the Diriyah Contemporary Art Biennale (2021). Other 
recent work includes the design for Art Jameel’s Hayy Cinema, Jeddah (opened 2022); 
Geographical Child’s Play, British Museum, London (2021); and curating Public/Private 21,39 
Summer Edition, Jeddah (2019). Bricklab also designed Saudi Arabia’s first national pavilion at 
the 16th Venice Architecture Biennale in 2018. Two recent initiatives—Saudi Modern and 
Rawdah Prints—are ongoing series of collaborative research projects.



Lubna Chowdhary 

Lubna Chowdhary was born in Dodoma, Tanzania, and settled in the north of England. She 
received her BA from Manchester Metropolitan University in 1988, and MA Hons in ceramics 
from the Royal College of Art, London in 1991. She creates sculptural objects and site-specific 
artworks—primarily using ceramics—that bridge the disciplines of architecture, craft, design, 
sculpture, and painting. Her work addresses her longstanding preoccupations with 
urbanization and material culture, and features a distinctive hybrid aesthetic that reflects her 
own diverse cultural background. 

Solo shows of her work have been presented at Middlesbrough Institute of Modern Art 
(2022); Peer Gallery, London, and Jhaveri Contemporary, Mumbai (2021); Jameel Arts Centre, 
Dubai (2020); and Art Basel, Hong Kong (2019). She has taken part in many group shows, 
most recently The Dream of the Museum, M+, Hong Kong, Frieze London, and Rhythm and 
Geometry, Sainsbury Centre, University of East Anglia, Norwich, UK (2021); Some Mysterious 
Process, Art Gallery New South Wales, Sydney (2020); Towards New Canons, ICA Milano 
(2019); and Kochi-Muziris Biennale, Kerala, India (2018). She has received a number of 
awards, including the Arts Council England Award in 2021. 

Artist



Civil Architecture 

Civil Architecture is an architectural practice preoccupied with the making of buildings and 
books about them. Civil asks what it means to produce architecture in a decidedly un-civil 
time and presents new environmental narratives for the oil-exporting Gulf, tackling the issues 
of ecology and the extraction of natural resources. 

The practice was founded in 2017 by Hamed Bukhamseen (b. 1991, Kuwait City, Kuwait) and 
Ali Ismail Karimi (b. 1989, Manama, Bahrain). Both have master’s degrees from the Harvard 
University Graduate School of Design, and between them have worked internationally in the 
USA, Germany, Japan, Belgium, and Chile. They have lectured and published widely, and have 
taught at the Kuwait University College of Architecture and at Rice University, Houston, Texas, 
respectively. Bukhamseen is primarily interested in the merger of art and architecture across 
the urban realm; Karimi’s work explores social housing, public space, and the urban 
landscape of the GCC countries. Their work together has been shown at Expo 2020 in Dubai; 
and at the Oslo Architecture Triennale, Seoul Biennale, the Sharjah Architecture Triennial, 
and Amman Design Week (2019). In 2016, Ali and Hamed curated the Kuwait Pavilion at the 
15th Venice Architecture Biennale. 

Artist



DAL (Digital Arts Lab) 

DAL (Digital Arts Lab) was established in Jeddah, Saudi Arabia, in 2017, to exist as a meeting 
point between science and technology, arts and design. DAL believes that digital tools can 
expand the capacities of art and allow humans to explore new relationships with the world 
around us. By allowing viewers to interact with and become an intrinsic part of an artwork, 
technology can create a better connection between artists and their audience.  

The members of DAL brought together to take part in the Islamic Art Biennale are Bassam Al 
Refi (b. 1984, Jeddah, KSA), a digital artist with a background in engineering; Lama bint
Mansour (b. 1988, Alkhobar, KSA), a curator and researcher in the field of cultural astronomy; 
Eyad Maghazil (b. 1985, Riyadh, KSA), a prominent multidisciplinary artist with an interest in 
architecture; experience designer Mohammad Jastaniah (b. 1985, Los Angeles, USA); and 
musician and sound producer Mothanna Anber (b. 1984, Jeddah, KSA).  

DAL has created and participated in various local cultural endeavors, including the AI 
Artathon, Riyadh, organized by the Ministry of Culture (2020); Jeddah Season (2019), under 
the Saudi Commission for Tourism and National Heritage; and Tasmeem Art Fair at the Saudi 
Art Council, Jeddah (2018). 

Artist



Abdelrahman Elshahed

Abdelrahman Elshahed was born in 1993 and raised in Makkah, Saudi Arabia. He learned the 
art of calligraphy in the city’s Haram Mosque, receiving his certificate (ijazah) in 2012. He 
taught calligraphy in the Haram Mosque, lectured, and gave several workshops in the field of 
Islamic art, before obtaining a master's degree in architecture from King Abdulaziz University, 
Jeddah, in 2021. He has since worked as a creative director and organizer of exhibitions and 
artistic programs. He served as consultant for the “Year of Arabic Calligraphy,” an initiative 
launched by the Saudi Ministry of Culture in 2021. His artistic practice focuses on Arabic 
calligraphy as “spiritual geometry,” expressing key human values. Arabic letters and 
architecture are important tools of communication in his artistic discourse.

Elshahed designed one of the largest calligraphy portals in the world, displayed at the Jeddah 
International Book Fair in 2016. He has held three solo exhibitions, most recently KAAF. 
LAAM. MEEM. at Hafez Gallery, Jeddah (2022). He has also participated in many local and 
international exhibitions, including the Jax Arts Festival, Diriyah, Saudi Arabia (2022);Scripts 
and Calligraphy: A Timeless Journey, Saudi National Museum, Riyadh, and Abu Dhabi Art 
(2021); and Sharjah Islamic Arts Festival (2019).

Artist



Alia Farid

Alia Farid was born in 1985 in Kuwait City, and is now based between there and San Juan, 
Puerto Rico. She has a BFA from La Escuela de Artes Plásticas de Puerto Rico, San Juan, an 
MSc in visual studies from the Visual Arts Program at MIT, Cambridge, Massachusetts, and an 
MA in museum studies and critical theory from the Programa d’Estudis Independents, 
MACBA, Barcelona. Using film and sculpture, her work gives visibility to less commonly 
recognized histories, often deliberately diminished by Western hegemony, most recently the 
devastation wrought on the environment in southern Iraq by extractive industries. Her work 
Migration of Forms, which traces the migration of Arab and South Asian groups to Latin 
America and the Caribbean, received the 2022 Creative Capital Award. 

She has had recent solo exhibitions at Kunsthalle Basel, Contemporary Art Museum St. Louis 
(CAMSTL), Missouri, and Kunstinstituut Melly, Rotterdam (2022); and Portikus, Frankfurt 
(2019). Group shows include the Whitney Biennial (2022); Asia Pacific Triennial (2021–22); 
Yokohama Triennale (2020); Sharjah Biennial and Theater of Operations: The Gulf Wars 
1991–2001, MoMA PS1, New York (2019); Gwangju Biennale (2018); and São Paulo Biennial 
(2016). 

Artist



Basmah Felemban

Basmah Felemban was born in 1993 in Jeddah, Saudi Arabia, and is now based between 
London and Jeddah. An artist, curator, and researcher, she received an MA from The Prince’s 
School of Traditional Arts, London, in 2017. There she focused on Islamic manuscripts of the 
12th–14th centuries CE, particularly those dealing with representations of the cosmos, 
mythical creatures, and cartography. This research informs her own projects, sculptures and 
installations, which currently explore world-building as a method to understand the 
mysteries of her family history, the role of imagination in rewriting identity, and the ways 
humans have found to bridge gaps in collective memory. 

She has participated in local and international exhibitions including Worldbuilding: Gaming 
and Art in the Digital Age, Julia Stoschek Foundation, Berlin (2022); Under Construction, Misk
Art Institute, Riyadh (2021); 21,39 Jeddah Arts (2019);Desert to Delta, Art Museum of the 
University of Memphis, Tennessee (2017); Parallel Kingdom, Station Museum of 
Contemporary Art, Houston, Texas (2016);  Abu Dhabi Art and Art Dubai (2014);  Art 
International Istanbul and Rhizoma (Generation in Waiting), a collateral event at the Venice 
Biennale (2013). 

Artist



Iheb Guermazi

Iheb Guermazi was born in 1985 in Tunis, Tunisia. An architect, author, and architectural 
historian, he holds bachelor’s and master’s degrees in architecture from the University of 
Carthage, Tunisia, completed a master’s in the history and theory of architecture at the 
University of Washington, Seattle, USA, and has a PhD from the History, Theory and Criticism 
of Architecture and Art Program at the Massachusetts Institute of Technology (MIT), 
Cambridge, where he was also affiliated to the Aga Khan Program for Islamic Architecture. 
Iheb has worked at various architectural practices in France and China, but now lives and 
works in Tunis, where he co-founded the design and architecture firm Atelier SCAR.

His research interests include modern Sufi art and architectural discourses, the place of 
postmodern architectural theory in postcolonial contexts, and issues of identity and 
representation in architecture. Iheb has been a guest scholar and critic for architectural 
studios organized by the Ecole Nationale d’Architecture et d’Urbanisme, Tunis, the University 
of Washington, Columbia University, New York City, Harvard University, and MIT. He has also 
lectured and participated in panel discussions in venues and conferences including the 
Thielska Galleriet, Stockholm (2019) and the Middle East Studies Association, Boston (2016).

Artist



Haroon Gunn-Salie

Haroon Gunn-Salie was born in 1989 in Cape Town, South Africa. He completed a BA Hons in 
sculpture at the University of Cape Town’s Michaelis School of Fine Art in 2012. An artist and 
activist who believes that art has real potential to effect change in society, he translates oral 
histories grounded in community into artistic interventions and installations. Gunn-Salie's 
multidisciplinary practice puts the emphasis on collaboration, based on socially engaged 
dialogue and exchange.  

His solo exhibitions include those at Zeitz MOCAA, Cape Town (2021); Mendes Wood DM and 
Galpão Videobrasil, São Paulo, and Museu de Congonhas, Brazil (2016); and Goodman 
Gallery, Johannesburg (2015). His work has also been shown in significant group exhibitions 
including the New Museum Triennial, New York, and Frieze Sculpture, Regent’s Park, London 
(2018); the South African Pavilion at the Venice Biennale (2015); and the Festival de Arte 
Contemporânea Sesc_Videobrasil, São Paulo (2015). In 2015 he was the first winner of the 
SP-Arte/Videobrasil Prize, intended to encourage the work of young artists focusing on the 
debates around the Global South; and in 2018 he was awarded the FNB Art Prize. 

Artist



Ziad Jamaleddine / L.E FT Architects 

Artist

Ziad Jamaleddine was born in 1971 in Beirut, Lebanon. He received his bachelor’s degree in 
architecture from the American University of Beirut in 1995, where he won the Areen Award 
for excellence in design, and his master’s degree from Harvard University Graduate School of 
Design, Cambridge, Massachusetts, in 1999. He worked for Steven Holl Architects in New York 
before co-founding L.E.FT Architects with Makram Elkadi in New York and Beirut in 2005. He 
has taught at institutions including Cornell University, Yale University, and Massachusetts 
Institute of Technology (MIT), and is currently an Assistant Professor of Architecture at the 
Graduate School of Architecture, Planning and Preservation, Columbia University, New York 
City. 

Jamaleddine’s research focuses on architecture in the Middle East and North Africa, 
particularly religious architecture and post-war reconstruction. His writings have been 
published in The Arab City: Architecture and Representation and Climates: Architecture and 
the Planetary Imaginary (2016), and Journal of Material Cultures in the Muslim World 
(forthcoming 2023). His research on the architectural typology of the mosque was presented 
at the Sharjah Architecture Triennale (2018), Studio-X Istanbul (2017), and Oslo Architecture 
Triennale (2016). Among the built projects by L.E.FT is the award-winning Moukhtara Mosque 
in Lebanon (2017).



Idris Khan

Idris Khan was born in Birmingham, UK, in 1978. He completed his MA at the Royal College of 
Art, and now lives in London. Working with still and moving photographic images, sculpture, 
or painting, he draws inspiration from the history of art and music as well as philosophical 
and theological texts to investigate memory, creativity, and the layering of experience.  

A major survey of his work was presented at The New Art Gallery, Walsall, UK (2017); other 
solo exhibitions have been held at the British Museum, London (2018);  Whitworth Gallery, 
University of Manchester (2016–2017 and 2012); Sadler’s Wells, London (2011); Gothenburg 
Konsthall, Sweden (2011); Museum of Contemporary Canadian Art, Toronto (2010); and K20, 
Düsseldorf, Germany (2008). Recent group shows include those at the Kunsthistorisches 
Museum, Vienna (2020); Kunstmuseum Bonn, Germany (2020); Royal Academy, London 
(2019, 2018); Musée de l'Elysée, Lausanne, Switzerland (2016); and National Gallery of Art, 
Washington, DC (2015). His commission for the monument forming the centrepiece of the 
new Memorial Park in Abu Dhabi, which was unveiled in November 2016, received an 
American Architecture Prize in 2017. Idris Khan was appointed OBE for services to art in the 
2017 Queen’s Birthday Honours List. 

Artist



Yasmeen Lari

Artist

Yasmeen Lari was born in 1942 in Dera Ghazi Khan and grew up in Karachi, Pakistan. 
Graduating from the Oxford School of Architecture in 1964, she returned to Pakistan as the 
country’s first female architect, set up her own practice, and designed both low-income 
housing and landmark commercial buildings until retirement in 2000. Lari’s work is grounded 
in social justice and in 1980 she established the Heritage Foundation of Pakistan, which 
assists people to rebuild homes destroyed by environmental disasters, using local materials 
and traditional techniques. She has researched and developed more sustainable and resilient 
construction methods, published books on the history and architecture of Pakistan, and has 
been a consultant to UNESCO.   

For her contributions to architecture, heritage preservation, and philanthropy Lari has been 
honored with the Sitara-e-Imtiaz (Star of Distinction) and Hilal-e-Imtiaz (Crescent of 
Distinction) by the State of Pakistan. A member of the Royal Institute of British Architects 
(elected 1969), in 2016 she received the Fukuoka Prize, which recognizes individuals creating 
or preserving Asian culture; in 2020 the Jane Drew Prize celebrating diversity, innovation, and 
inclusiveness in architecture; and in 2021 an honorary degree from Politecnico di Milano. She 
is the Sir Arthur Marshall Visiting Professor in Sustainable Urban Design, University of 
Cambridge, for the academic year 2022–3 .



Huda Lutfi 

Huda Lutfi was born in Cairo, Egypt. In 1983, she received her PhD in Arab Muslim cultural 
history from McGill University, Montreal. She began her practice as a self-taught artist in the 
mid-1990s, using her professional training in multiple complex ways, repackaging found 
objects and images to blur historical timelines and cultural boundaries. She works in a wide 
range of media, including painting, video, assemblage, and installations. 

Her most recent solo shows have been held at Dallas Museum of Art, Texas (2021), and 
Gypsum Gallery, Cairo (2021 and 2017); Tahrir Cultural Center, The American University in 
Cairo (2019); The Third Line, Dubai (2018 and 2016); and Townhouse Gallery West, Cairo 
(2015). She has participated in many group exhibitions, including Cairo Photo Week (2021); 
Occupational Hazards, Apexart, New York (2019);Feedback: Art, Africa and the 1980s, 
Iwalewahaus Museum, Bayreuth University, Germany (2018);Tell me the story of all these 
things, Villa Vassilieff, Paris (2017);The Turn: Art Practices in Post-Spring Societies, Kunstraum
Niederoesterreich, Vienna (2016); and La Bienal del Sur, Caracas (2015). 

A monograph on Huda Lutfi’s work was published by The Third Line in 2012. 

Artist



Ahmed Mater

Ahmed Mater was born in 1979 in Tabuk, Saudi Arabia, and currently lives and works in 
Riyadh. A physician turned artist, he is one of the most significant cultural voices scrutinizing 
the realities of contemporary Saudi Arabia. Witness to a rapidly changing society, he uses 
photography, film, sculpture, and performance to document and analyze these 
developments, considering their psychological impact on individuals, communities, and the 
wider world. 

As an artist, as co-founder of the Edge of Arabia collective, and now as an advisor and 
commentator, Mater’s creative career has been at the forefront of the transformation of the 
Saudi cultural sector. 

His most recent solo exhibitions have been at the Galleria Continua, Paris (2019); King 
Abdullah Economic City, Saudi Arabia, and Brooklyn Museum, New York (2018); Galleria 
Continua, San Gimignano, Italy (2017); and Smithsonian Institution, Washington, DC (2016). 
International group shows include the Diriyah Contemporary Art Biennale (2021); Longing for 
Mecca, Tropenmuseum, Amsterdam (2019); But a Storm is Blowing from Paradise, 
Guggenheim Museum, New York (2016); and the Biennale d'Architecture d'Orléans (2019–
2020); Biennale Jogja, Yogyakarta, Indonesia (2013); Sharjah Biennial (2013 and 2007); Kochi-
Muziris Biennale, Kerala, India (2012); Venice Biennale (2011 and 2009); and Cairo Biennale 
(2008). 

Artist



Haroon Mirza 

Haroon Mirza was born in 1977 in London, where he still lives and works. He has a BA in 
painting from Winchester School of Art, and MAs in critical practice and theory from 
Goldsmiths College, London, and in fine art from Chelsea College of Art and Design. He 
manipulates electricity, his primary medium, to devise sculptures, performances, and 
immersive installations that ask us to reconsider the perceptual distinctions between noise, 
sound, and music.  

Recent solo exhibitions of his work have been held at CCA Kitakyushu, Kitakyushu, Japan 
(2020); John Hansard Gallery, University of Southampton, Aberdeen Art Gallery, UK, 
Australian Centre for Contemporary Art, Melbourne, and Sifang Art Museum, Nanjing, China 
(2019); Ikon, Birmingham, UK, Asian Art Museum, San Francisco, and Nikolaj Kunsthal, 
Copenhagen (2018); Zabludowicz Collection, London, LiFE, Saint-Nazaire, France, and 
Contemporary Art Gallery, Vancouver (2017). Group shows have included lille3000(Lille 
Triennale), Lofoten International Art Festival, and 21st Century Museum of Contemporary 
Art, Kanazawa, Japan (2022); the Liverpool Biennial and Look At Us Now, STUK Arts Center, 
Leuven, Belgium (2021); Lahore Biennale, Pakistan (2020); Shenzhen Sculpture Biennale, 
China (2012); and the Venice Biennale (2011), where he was awarded the Silver Lion. Among 
other prizes, he won the COLLIDE International Award in 2017. 

Artist



Joseph Namy

Joseph Namy was born in 1978 in Lansing, Michigan, USA, and is now based between Beirut 
and London. He received a BFA from the University of Michigan, Ann Arbor, in 2003 and an 
MFA from New York University in 2010. He is an artist, composer, and educator who works 
with sound, performance, sculpture, and video. He focuses on the social constructs carried in 
sound and music, from the geopolitics of opera to the migration patterns of instruments and 
songs. 

His work has been exhibited, screened, and amplified at numerous international venues and 
exhibitions, including most recently Perform Sharjah, Sharjah Art Foundation, Front Triennial, 
Cleveland, USA, Ruins of an Alternative Future, Tresor 31, Berlin, Intermissions, Renaissance 
Society, Chicago, and Disguise as Dancefloor, Portikus, Frankfurt (2022); and the Borås 
Biennial, Borås, Sweden and Here History Began, Savvy Contemporary, Berlin (2021). He runs 
a monthly residency, Rhythm X Rhythm, on Radio Alhara; and is the artist in residence for the 
London Borough of Barking & Dagenham. Namy participated in the inaugural Ashkal Alwan 
Home Workspace Program, Beirut, in 2011–12 and was the program’s resident advisor 2016–
20. He is currently a PhD researcher at the Ruskin School of Art, Oxford University. 

Artist



Moataz Nasr 

Moataz Nasr was born in 1961 in Alexandria, Egypt. He studied economics at university and 
began his art practice in the 1990s, gaining international recognition in 2001 when he won 
the Grand Prix at the Cairo Biennial. Using sculpture, video, and site-specific installations, he 
explores the tensions between tradition and the complex sociopolitical developments 
currently underway in the Islamic world. His work is firmly rooted in his own geographical 
origins, but his investigations into philosophical, historical, and political issues extend beyond 
Africa to engage with other places, times, and cultures. 

His most recent solo shows have been held at Galleria Continua, San Gimignano, Italy (2022); 
North Carolina Museum of Art, Raleigh (2021); and Castel del Monte, Andria, Italy (2019). 
Recent group exhibitions include Truc à Faire, Galleria Continua, Paris, Seeing & Perceiving, 
King Abdulaziz Center for World Culture (Ithra), Dhahran, and the Macao Biennale (2021); 1-
54 Contemporary African Art Fair, Marrakech, and Orientalismos, IVAM (Institut Valencià 
d’Art Modern) (2020); and the Havana Biennial (2019). He was selected to represent Egypt at 
the Venice Biennale in 2017, and in 2021 won the AVIFF-Cannes Art Film Festival Award for 
his original film The Mountain. 

Artist



Beya Othmani

Beya Othmani was born in 1992 in Tunis, Tunisia. She has a BA in Middle East studies from 
McGill University, Montreal, and an MA in Spatial Strategies from the Berlin-Weissensee
School of Art (KHB). Now an independent curator and researcher based in Tunis, she is a 
recipient of the COARC/Mellon Art History fellowship. Her research focuses on exhibition 
histories, the construction of racial identities in the arts, and state-led exhibition-making 
practices in colonial and post-colonial Africa.  

She is a member of Archive Sites, a platform for publishing and cultural research based in 
Berlin, Milan, and Dakar, where she co-curates the program Publishing Practices. For Archive 
Sites Berlin she co-curated This Bridge Can Get Us There (2021), an exhibition and residency 
program that explored the subversive and emancipatory potential of publishing. She also 
curated Alger Insolite, an online research project, for Untitled Duo and Les Rencontres de la 
Photographie d’Arles (2021); and co-curated the Sonsbeek Council #1 in Tunis (2020). She 
was part of the curatorial team for various exhibitions including Shadow Circus, Berlinale 
Forum Expanded (2019) and The Dog Done Gone Deaf, Dakar Biennale (2018), and co-
produced the event series Listening Sessions: Untraining the Ear (2017–20) at SAVVY 
Contemporary, Berlin. 

Artist



Yazid Oulab

Artist

Yazid Oulab was born in 1958 in Sedrata, Algeria. After graduating with a fine arts degree in 
Algiers in 1985 he moved to France, obtaining a diploma in plastic arts from the Ecole de 
Marseille-Luminy in 1992, and he still lives and works in Marseille. He is interested in giving 
contemporary form to spiritual traditions. The process of making his drawings, installations, 
sculptures, and videos often involves repetitive gestures that relate to ritual and meditation, 
while the everyday materials he uses refer to the building sites on which he worked in his 
early years in France. 

His most recent solo exhibitions have been at Selma Feriani Gallery, Sidi Bou Said, Tunisia 
(2022); Centre d’Art Contemporain, Saint-Restitut, France (2021); Espace Safran, Amiens, 
France (2019); and Galerie Eric Dupont, Paris (2018). He has also participated in many group 
shows, including Prête-moi ton rêve, La Fondation pour le Développement de la Culture 
Contemporaine Africaine, touring seven African venues (2019–20); Waiting for Omar Gatlato: 
Contemporary Art from Algeria and Its Diaspora, Wallach Art Gallery, Columbia University, 
New York, and Remake, FRAC Normandie Rouen, France (2019).



Shahpour Pouyan

Shahpour Pouyan was born in Isfahan, Iran, and currently lives in London. He studied 
mathematics and physics, neoplatonic philosophy, and painting in Tehran prior to receiving 
his second MFA from Pratt Institute, New York in 2012. In Pouyan’s sculptures and 
installations, historical conflicts and other events are used as metaphors to address the 
relation of political power with religion, heritage, and the environment in today’s world. 
Architecture is one of the main elements of his visual vocabulary, in addition to archaeology, 
armor, medieval art, and Persian painting. 

His first solo museum exhibition was held at the Museum Dhondt-Dhaenens, Ghent, Belgium 
(2021–22), and he has participated in many group exhibitions and biennials, including 
Strange Clay: Ceramics in Contemporary Art, Hayward Gallery, London (2022); Rebel, Jester, 
Mystic, Poet: Contemporary Persians, Asia Society Museum, New York (2021); Clapping with 
Stones:  Art and Acts of Resistance, Rubin Museum of Art, New York, and The Moon: A 
Voyage Through Time, Aga Khan Museum, Toronto (2019); Beijing International Art Biennale 
and Iranian Voices, British Museum, London (2017); Yinchuan Biennale, China (2016); and 
Kochi-Muziris Biennale, Kerala, India (2014). In 2022, Pouyan received the Ellsworth Kelly 
Award for Visual Arts in the US. 

Artist



Kamruzzaman Shadhin

Kamruzzaman Shadhin was born in 1974 in Thakurgaon, Bangladesh. He graduated from the 
Faculty of Fine Arts, Dhaka University with a BFA in 1996, and MFA in 1999. His work 
investigates the politics of migration, history, and ecology through long-term collaborations 
with communities across Bangladesh, creating sculptures, installations, videos, and 
performance art. Traditional crafts and their underlying relationship with the history of the 
land have recently become a major part of his artistic journey. He founded Gidree Bawlee 
Foundation of Arts, a non-profit organization focused on social inclusivity and community art, 
in his home village of Balia. 

His recent work with Gidree Bawlee includes Fibrous Souls,  Asia Pacific Triennial, and Elhakar 
Katha (A Story of Now), sponsored by The British Council (2022); and Lost Shadows, Museo 
Madre, Naples (2021). He held his first solo exhibition at the Alliance Française de Dhaka 
(2016). His many group exhibitions include Dhaka Art Summit (2020), Fabric(ated) Fractures, 
Concrete, Dubai (2019); Fabric of Felicity, Garage Museum of Contemporary Art, Moscow 
(2018); and Transformation/Reformation, Leipzig, Germany (2016). He was awarded the 
Grand Prize at the 17th Asian Art Biennale, Dhaka, in 2016, and took part in the inaugural 
Majhi International Art Residency in Venice in 2019. 

Artist



Wael Shawky

Wael Shawky was born in 1971 in Alexandria, Egypt, where he still lives. His work tackles 
notions of national, religious, and artistic identity through film, performance, and 
storytelling, all based on extensive periods of research. Whether producing cinematic epics 
about the medieval Crusades using puppet actors, or organizing a heavy metal concert in a 
remote Egyptian village, Shawky frames contemporary culture through the lens of historical 
tradition and vice versa. 

Recent solo exhibitions have been held at M – Museum Leuven, Belgium (2022); Modern Art 
Museum of Fort Worth, Texas (2021); Louvre Abu Dhabi (2020); The Polygon, Vancouver, 
Canada, and ARoS Aarhus Kunstmuseum, Denmark (2018). In the last decade he has also 
participated in the Lahore Biennale, Pakistan, and Desert X, AlUla, Saudi Arabia (2020); the 
Istanbul Biennial (2015); Sharjah Biennial (2013); documenta 13 (2012); and the Gwangju 
Biennale, South Korea (2012). 

In 2010, Shawky founded the educational space MASS Alexandria. He was joint winner of the 
inaugural Mario Merz Prize in 2015; and has also won the Kino der Kunst Award for Filmic 
Oeuvre; the Abraaj Capital Art Prize; and the Schering Foundation Art Award. 

Artist



Muhannah Shono

Muhannad Shono was born in 1977 in Riyadh, Saudi Arabia, where he still lives 
and works. He studied architecture at the King Fahd University of Petroleum and 
Minerals, Dammam, before working in a publishing house and producing one of 
Saudi Arabia’s earliest graphic novels. His multidisciplinary practice harnesses 
the power of narrative to explore personal, collective, and historical truths, 
drawing upon childhood memories and his family’s experience of forced 
migrations. 

He has held solo exhibitions The Silence Is Still Talking , Athr Gallery, Jeddah 
(2019); Ala: Ritual Machine , Künstlerhaus Bethanien, Berlin (2018); and Children 
of Yam, Athr Gallery (2016). He has also participated in numerous group 
exhibitions, most recently the Lyon Biennale, Venice Biennale, 21,39 Jeddah Arts, 
and On Losing Meaning: Nature and State , Staatliche Kunsthalle, Baden-Baden, 
Germany (2022); Diriyah Contemporary Art Biennale and Bienalsur, Buenos Aires 
(2021); Desert X, AlUla, Saudi Arabia and 21,39  Jeddah Arts (2020); Zamakan, 
King Abdulaziz Center for World Culture (Ithra), Dhahran, Spiritual – Digital, 
Kunstverein Wolfsburg, Germany, and Bridges to Seoul , Seoul (2019). Shono has 
received commissions for public installations at Noor Riyadh and Art Basel, 
Switzerland, and taken part in residencies at Künstlerhaus Bethanien (2017–18), 
artists-in-labs, Zurich (2017), and Kunstresidenz, Bad Gastein, Austria (2017).

Artist



Dima Srouji 

Dima Srouji was born in 1990 in Nazareth, and is now based between London and Palestine. 
She comes from a family of architects and gained her MArch from Yale University in 2016. 
She is also a designer, artist, and educator whose work explores the power of the ground, its 
strata, and the artifacts within them to reveal silenced narratives and embedded 
intergenerational memories. She is particularly known for her glassmaking initiative “Hollow 
Forms,” designing vessels that are then made by Palestinian artisans using traditional 
techniques. She also works with text, archives, maps, plaster casts, and film to question what 
cultural heritage and public space mean in the context of the Middle East, especially in 
Palestine.  

Srouji is currently the Jameel Fellow at the Victoria & Albert Museum and leads the MA City 
Design studio at the Royal College of Art, London. She has participated in a number of 
exhibitions, most recently Nostalgia Interrupted, Doris McCarthy Gallery, Toronto 
(2022);Saudi Modern, Dar Tamer, Jeddah, and Imagining the Holy x Reel Palestine Series, GPP 
Alserkal, Dubai (2021); Weed Control, Qattan Foundation, Ramallah (2020); and the Sharjah 
Architecture Triennial (2019). 

Artist



Studio Bound 

Studio Bound is a design and research practice founded in 2015 by Basmah Kaki, Hessa Al 
Bader, and Hussam Dakkak. Studio Bound’s research focuses on complex and unique urban 
contexts. Operating  between London and the Gulf, the practice works on projects in the 
private and public sectors and across many industries and has led several key design projects 
at UNESCO heritage sites in Jeddah and elsewhere in Saudi Arabia.  

Since its inception, Studio Bound has worked with the Saudi Ministry of Culture, the Diriyah
Gate Development Authority, Guggenheim Abu Dhabi, the Sharjah Art Foundation, the 
Department of Culture and Tourism – Abu Dhabi, and Art Jameel on several commissions.  
Studio Bound was selected to represent Saudi Arabia at the 17th Venice Architecture 
Biennale in 2021. Its founders have been invited to speak at Harvard University and the 
Global Heritage Fund, and directed the AA Visiting School Jeddah from 2016 to 2019. 
Through its research, Studio Bound has contributed to numerous publications including the 
Architectural Review and WTD Magazine. 

Artist



Syn Architects 

Syn Architects is an architectural practice founded in 2019 by Sara Alissa (b. 1990, Paris, 
France) and Nojoud Alsudairi (b. 1994, Jeddah, Saudi Arabia). Based in Riyadh, Syn work 
collaboratively with communities and focus on ecologically sensitive design that derives its 
aesthetic from an awareness of the natural context and the essence of the materials used.  

Nojoud and Sara both trained at the Bartlett School of Architecture, University College 
London. As an outcome of the Situated Practice MA at the Bartlett, they also co-founded Um 
Slaim Collective, which seeks to document the loss of traditional Najd architecture in Riyadh. 
With collaborators from other fields, they lead saudiarchitecture.org, an independent 
organization researching and archiving Saudi Arabia’s modernist and contemporary 
architecture.  

Nojoud is also an artist producing woven sculptures and multimedia installations, exhibiting 
most recently at Riyadh Art and Noor Al Riyadh (2021); 21,39 Jeddah Art (2020, 2017); 
Weaving Threads, National Gallery, Islamabad (2020); and Together, Madinah Art Center 
(2018). 

Artist



James Webb 

James Webb was born in 1975 in Kimberley, South Africa, and is now based in Stockholm, 
Sweden. He is known for his use of sound, found objects, and text to create installations and 
site-specific interventions that often draw on his academic background in religion, theatre, 
and advertising. Webb places objects, techniques, and forms into new environments in order 
to examine ideas of communication and belief in today’s world. 

He has had solo exhibitions at, most recently, the Art Institute of Chicago, SPACES, Cleveland, 
Ohio, and Norrtälje Konsthall, Norrtälje, Sweden (2018); Galerie Imane Farès, Paris (2019 and 
2016); Yorkshire Sculpture Park, Wakefield, UK (2016); Hordaland Kunstsenter, Bergen, 
Norway (2015); blank projects, Cape Town (2020, 2016, and 2014); and CentroCentro, 
Madrid (2013). Major group exhibitions include the Lyon Biennale (2022 and 2007); Dakar 
Biennale (2018); Prospect New Orleans Triennial, documenta 14, and Sharjah Biennial (2017); 
Havana Biennial (2015); Venice Biennale (2013); and Marrakech Biennale (2009). Other 
notable group shows include What a Wonderful World, MAXXI, Rome (2022); Ways Of 
Seeing,  Arter, Istanbul (2017);Barriers, Wanås Konst, Sweden (2015); Sentences on the 
Banks…, Darat al Funun, Jordan, andNo Soul for Sale, Tate Modern, London (2010). 

Artist



Ayman Yossri Daydban

Ayman Yossri Daydban was born in 1966. A Palestinian-Saudi artist, he has lived most of his 
life in Jeddah. Throughout his pioneering career he has worked with different media—
painting, photography, sculpture, video, and installation—to investigate questions of identity 
and belonging, the interplay of cultural influences between East and West, and the 
difficulties of translation between different traditions. 

He has held numerous solo exhibitions, including Give Me the Light, Athr Gallery, Jeddah 
(2016); Common Grounds, Sabrina Amrani, Madrid (2014); and I am Anything, I am 
Everything, Athr Gallery (2012). His most recent group shows include We Dream of New 
Horizons, Noor Riyadh, and What Lies Within, Maraya AlUla (2022); the Diriyah
Contemporary Art Biennale, Here Now Riyadh, Misk Art Institute, and Light Upon Light, Noor 
Riyadh (2021); Durational Portrait, Athr Gallery (2020); Cairo Biennale and Out of Place, Athr
Gallery (2019); Opening Remarks and The Clocks Are Striking Thirteen, Athr Gallery (2018); 
Epicenter X: Contemporary Saudi Art, Arab American National Museum, Dearborn, Michigan, 
USA (2017); The Aftermath, Akbank Art Center, Istanbul (2013); and Hajj: Journey to the 
Heart of Islam, British Museum, London (2012). He is part of the MAAN initiative, an artist-
to-artist relief program responding to the Covid-19 pandemic. 

Artist



Ayman Zedani

Ayman Zedani was born in 1984 in Khamis Mushait, Saudi Arabia. He creates videos, 
installations, and immersive environments intended to challenge our understanding of the 
past and acceptance of the future. His work highlights interactions between the human and 
non-human worlds, especially within the Gulf region, and has recently developed to feature 
trees, plants, bacteria, and other living matter among its materials. Through a series of 
experiments and investigations, his multi-layered projects explore the possibilities for multi-
species collaboration as a way to meet the challenges of the Anthropocene, the current 
epoch of human-driven environmental change. 

His debut solo show was presented at the Athr Gallery, Jeddah, in 2019. Group exhibitions in 
which he has participated include Nature and State, Staatliche Kunsthalle, Baden-Baden, and 
Desert X, AlUla, Saudi Arabia (2022); the Diriyah Contemporary Art Biennale and Noor Riyadh 
(2021); Lahore Biennale, Pakistan, and 21,39 Jeddah Arts (2020); Speculative Landscapes, 
NYU Abu Dhabi Art Gallery, and Bienalsur (International Biennial of Contemporary Art of the 
South), Buenos Aires (2019); and March Project 2018, Sharjah Art Foundation (2018). He 
won the inaugural Ithra Art Prize in 2018, and created a permanent installation, Terrapolis, 
for the Sustainability Pavilion at Expo 2020, Dubai. 

Artist



Fatiha Zemmouri

Fatiha Zemmouri was born in 1966 in Casablanca, Morocco, and is based between there and 
Tahannaout. She graduated from the Ecole des Beaux-Arts, Casablanca, in 1987. She makes 
drawings, collages, paintings, and sculptures that reflect on the interactions and 
transformations of natural materials (such as coal, wood, and earth) and phenomena (water, 
fire). Using processes of construction and deconstruction, and focusing on the evolution of 
material over time, she creates poetic works that evoke human frailty and mortality. 

Recent solo exhibitions include Intra Muros, Comptoir des Mines Galerie, Marrakech (2020); 
Paper Borders, Galerie Katharina Maria Raab, Art Week Berlin (2019); Materia Prima, 
Scuderie Ducali di Palazzo Acquaviva, Atri, Venice (2018); Chant état transitoire, Galerie 38, 
Casablanca (2017); Vibrations, Artspace Gallery, Dubai, and Materia Lumen, Dar el Kitab, 
Casablanca (2016). She has also participated in numerous group shows, including The Sowers 
– Les Semeurs, Thalie Foundation, Brussels, and Zone Franche, Saison Africa 2020, Institut
des Cultures d’Islam, Paris (2021); Material Insanity, Museum of African Contemporary Art Al 
Maaden, Marrakech (2019); Akal Argiles, carte blanche, Espace Expressions Fondation CDG, 
Rabat, Morocco (2018); Ailleurs est ici, Galerie Françoise Livinec, Huelgoat, France (2017); 
and Marrakech Biennale (2016). 

Artist



Soukaina Aboulaoula

Soukaina Aboulaoula was born in 1993 in El Jadida, Morocco. She is currently 
studying for an MRes in Advanced Practices at Goldsmiths, University of London. 
An independent curator and researcher, she has worked at the Marrakech 
Museum of Photography and Visual Arts (MMP+), the Museum of African 
Contemporary Art Al Maaden, Marrakech, Casablanca Biennale (2020), and 
Sheffield DocFest (2021). She was awarded the COARC/Mellon Art History 
fellowship in 2021, and is currently engaged in a three -year research project, in 
affiliation with the Centre d’Etudes Maghrébines à Tunis (CEMAT), exploring the 
various narratives of modern art in Morocco and how they shape interpretations 
of contemporary art practices.

With curator and graphic designer Yvon Langué she founded Untitled duo, a 
curatorial collective and art direction agency, in 2017. Untitled duo collaborates 
closely with artists, cultural and creative businesses, and institutions to explore 
visual narratives through publications, websites, and visual identities. Most 
recently, Untitled duo curated If A Tree Falls In A Forest , Les Rencontres de la 
Photographie d’Arles (2022), an exhibition exploring the topics of perception, 
representation, and knowledge within photography in Africa. 

Artist
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